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Introduction

Frederic Warde (Wells, Minnesota 1894 - New York 1939) est re-
lativement peu connu . Typographe d’origine américaine, il travailla,
apres la premiére guerre mondiale, pour divers éditeurs américains
(Macmillan & Co, Edwin Ruge, Princeton University...) et donna des
cours de Monotype. En 1924, il fut invité par Stanley Morison a ve-
nir en Angleterre avec sa femme Beatrix pour travailler pour les revues
The Fleuron et The Monotype Recorder. Les Warde se séparerent (tout en
restant en contact) et Beatrix Warde continua ses recherches et publi-
cations en typographie sous le nom de Paul Beaujon (elle a notamment
travaillé sur des typographes frangais comme Fournier).

Frederic Warde travailla donc beaucoup avec les ornements de Mo-
notype, mais ne publia son livre ~ qu’en 1928. En fait, depuis quelques
années, il vivait essentiellement en France puis en Italie ou il travailla
dans I’ Officina Bodoni de Giovanni Mardersteig. La, il s’intéressa a Lu-
dovico Arrighi, un dessinateur de caractéres de la Renaissance, dont

* 11 est toutefois cité dans David Consuegra, American type design & designers (art. Warde), All-
worth Communications, Inc., 2004, 319 pages; Simon Loxley, Type - The Secret History of Letters,
Publié par I.B. Tauris, 2006, 248 pages ; sans oublier le site de Wikipedia (art. Warde).

** Frederic Warde, Printers Ornaments on the “monotype" — Applied to the Composition of Decorative
Borders, Panels and Patterns, Lanston Monotype Corporation Limited London, 1928.



il publia en France (mais en anglais) un fac-similé de ses modeles de
calligraphie ". Warde s’inspira de ces derniers pour dessiner un italique
Arrighi qui a été ajouté au romain du Centaur de Bruce Roger .
Frederic Warde revint aux USA en 1928 et travailla en parallele aux
Etats-Unis et pour Oxford University Press jusqu’a sa mort en 1939.
Un petit détail = Frederic Warde était trés réservé, peu social et
avait pour hobbies les chronomeétres, ’cenologie et la fabrication des
parfums, ce qui colle avec la méthodologie d’écriture des ornements

en Europe!

A propos du livre Monotype Ornaments
Livre de 21,5 cm X 29 cm, 114 pages. Reliure toile rouge avec fers
dorés. Une édition « de luxe » a été imprimée sur papier fait a la main et
reliée avec une couverture gris-noir.
Le titre de 'ouvrage différe légerement selon les endroits ou il est
imprimé :
— “MONOTYPE” ORNAMENTS, sur la couverture ;
— A book of “MONOTYPE?” ornaments, sur les pages de garde ;
— PRINTERS ORNAMENTS ON THE “MONOTYPE”, pour le
petit titre ;
— PRINTERS ORNAMENTS. Applied to the Composition of Deco-
rative Borders, Panels and Patterns, pour le grand titre.
— “MONOTYPE” PRINTING ORNAMENTS sur le dos.

Cet ouvrage est une sorte de spécimen ou plutdt de démonstration
de ce que I'on peut faire avec les « ornements » de la Monotype. Il ne
contient que des pages d’exemples, a ’exclusion de tout texte rédigé

A . . . c s
(meme S1 certains exemples contiennent du texte interessant, comme

* The calligraphic models of Ludovico degli Arright, surnamed Vicentino — a complete facsimile and
introduction by Ludovico degli Arrighi, publication « privée » en 1926 par Frederic Warde (Paris) avec
une introduction de Stanley Morison.

** On trouve ces fontes sous forme numérique dans les bonnes fonderies !
*** Cité par Shelley Gruendler, « Beatrice Warde », Twentieth Century Graphic Communication : Tech-
nology, Society and Culture, First annual Friends of St Bride conference, 24-25 septembre 2002.
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par exemple les pages 25 sur Fournier ou 30 sur les arabesques, encore
que ce soit frustrant de ne pas avoir la suite).

Il y a trois parties principales :

1. Utilisation d’ornements en édition, répartis (sans marquage ex-
plicite) en trois séquences :

— ornements style xvi¢siecle (a la Grandjon), pages § a 22 ; Max
Caflisch utilise ces mémes ornements dans son Kleines Spiel mit
Ornamenten” ;

— ornements style xvi¢siecle (a la Fournier), pages 23 a 47 ; cer-
tains des exemples sont des couvertures ou des débuts d’ar-
ticle de la revue 7The Monotype Recorder dont Warde s’occupait,
comme par exemple les pages 23 ou 25 ; d’autres exemples sont
issus d’autres maisons d’édition ou sont simplement des menus
ou publicités diverses ;

— ornements style x1x¢siecle, utilisés (de fagon plus chargée)
dans des cadres et bandeaux.

2. Decorative patterns, pages 67 a 105 : il s’agit de papiers peints (im-
primés en une ou deux couleurs sur un papier lui-méme coloré)
typographiés a I'aide de motifs géométriques composés d’orne-
ments (ce sont en fait des pavages).

3. Index by pages (pages 107 a 114) : pour chaque exemple sont don-

nés les numéros des vignettes utilisées en fonction des corps.

A propos des ornements (plombs et fontes)

Nombre des fleurons, vignettes et autres ornements (la terminolo-
gie a toujours été fluctuante) datant des xvI et XvIII® siécles servaient
encore au XIX¢ siecle, mais étaient de moins en moins utilisés. Au dé-
but du xx¢, on assiste a un effort de rénovation du matériel (poingons,
types) et a une réhabilitation de ces ornements. D’abord, en 1924, la

* Max Calfisch, Kleines Spiel mit Ornamenten, Angelus-Druck, Bern, 1965. Version frangaise a
<http://jacques-andre.fr/faqtypo/orn/jeux.pdf>.
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fonderie de caractéres D. Stempel AG a Francfort-sur-le-Main regrave
des ornements. Mais ce sera surtout la Monotype Corporation Ltd. de
Londres qui, vers 1925 a l'incitation de Stanley Morison, entreprit de
regraver fidelement une trés grande quantité des poingons et de mettre
dans son catalogue cette trés riche collection d’ornements, copies de
ceux des XVI-XI1X® siécles. La majorité d’entre eux est ainsi proposée en
plusieurs forces de corps comme le montre la figure 1 :
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FIGURE 1 — Extraits de John Ryder, Flowers & Flourishes including a newly annotated
edition of A suite of fleurons, The Bodley Head for Mackays, 1976.

Une grande partie de ces ornements a ensuite été numérisée, tou-
jours par Monotype, et est disponible en six fontes « vectorielles »

que I'on peut se procurer (dans les divers formats classiques comme
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TrueType, Typer, OpenType...) chez de nombreux marchands dont
font.com, Linotype, ITC, etc. :

— Pour les ornements du xvre¢ siécle essentiellement :

— Arabesque Ornaments One
— Arabesque Ornaments Two
— Arabesque Ornaments Three
— Pour les ornements du xvrire siécle essentiellement :
— Rococo Ornaments One
— Rococo Ornaments Two
— Rococo Ornaments Three

Ces fontes numériques n’ont pas tous les ornements existant en
plomb, loin de l1a méme.

En gros, a chaque touche du clavier (ou plutét a chaque code As-
cii) correspond un ornement. Par exemple avec la fonte Rococo Orna-
ments Two, la touche w correspondant a une palme de Fournier, orien-
tée NW-SE (voir figure 2 ci-dessous) dont la symétrique selon un axe
vertical, orientée donc SW-NE, s’obtient avec la touche e. Ces fontes
offrent presque tous ces caracteres selon quatre orientations, corres-
pondant aux positions obtenues par rotation de 9o° du glyphe initial,
ce qui est bien commode pour la composition des bandeaux, cadres,
etc.” La figure 2 montre un R et son symétrique vertical puis les 3 ro-
tations successives (d’ou (1+3) X2 = & glyphes en tout) et de méme
pour un ornement de Arabesque Ornaments One et un de Rococo Or-
naments Two. Sous chaque ornement, on indique la touche clavier cor-
respondante. Il est donc important de connaitre le plan de casse de ces
ornements dans la fonte. On peut les obtenir en général en utilisant les
menus insérer/caractére, ou en se préparant une fois pour toutes

* On trouvera quelques explications sur I'utilisation concréte des ornements dans Jacques André,
« Quand Caflisch jouait avec les ornements de Grandjon », Graphé, n° 43, été 2009 (sous presse).
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FIGURE 2 — Chaque caractére peut étre tourné de 9o’. Les minuscules romaines
montrent ’équivalent clavier pour chaque ornement.

une liste de ces caractéres . A noter également que certains vendeurs
présentent les ornements de fagon logique ~

Ces divers ornements de Monotype, ou d’autres, se trouvent égale-
ment dans beaucoup de fontes numériques, comme par exemple dans le

Sabon de Porchez ou dans diverses fontes libres

A propos de ce fac-similé et copyright

Le fac-similé présenté ici a été scanné sur un exemplaire de la bi-
bliothéque personnelle de 'auteur de ce site. La numérisation a été faite
«a la main » sur une imprimante-scanner a// in line HP PSC 2350. Les
pages ont été scannées en 300 dpi avec 8 niveaux de gris pour les images
en noir et blanc ou avec 256 couleurs pour celles en couleurs.

La version principale de ce fac-similé se trouve sur le web a l'url
http://jacques-andre.fr/faqtypo/orn/warde.html.

* La «charte » que nous utilisons est a l'url http://jacques-andre.fr/fontex/
ornements-charte.pdf.
** Par exemple ici :
http://www.monotypefonts.com/PDFs/MTcat_ImagesSymbolsA-Z.pdf
*** Voir le site de Luc Devroye : http://cg.scs.carleton.ca/"luc/fonts.html
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Cette version « imprimable » n’a pour but que de faciliter la prépa-
ration de copies personnelles de travail. Elle ne se veut en aucun cas un
véritable fac-similé de qualité.

J’ai toutefois respecté ’organisation du livre de 1928, avec cepen-
dant une exception pour les pages en couleurs (67 a 105) : dans I’édition
originale, elles sont imprimées recto sur du papier de couleur, les pages
paires étant alors « blanches » (vierges mais de la couleur du papier) ;
il ne m’a pas semblé utile de reproduire ici ces pages ou rien n’a été
imprimé.

Copyright — Etant parti d’un exemplaire personnel dont 'auteur est
décédé il y a 70 ans, il n’y a pas de copyright pour cette édition-ci. Elle
est donc du domaine public (pour un usage non commercial). Toute-
fois, pour éviter d’en voir des versions non tenues a jour, je préfére que
I’on ne copie pas le contenu de ce site ni que I’on fasse des tirages mul-
tiples a partir de cette version papier, mais que I’on se contente de don-
ner un lien sur son url, c’est-a-dire sur http://jacques-andre.
fr/faqtypo/orn/warde.html.

Remerciements — Je tiens a remercier Eric Angelini, Chuck Bigelow

et Rémi Jimenes pour leurs informations, aides ou conseils.

Jacques ANDRE
Rennes, juin 2009

Jacques-AndreNN@gmail. com
avec NN = 35
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A GOOD TYPOGRAPHER IS
one who can arrange type so as to
produce a graceful and orderly page

that puts no strain on the eye. This
is the first and last fundamental re-
quisite of book design, and like most

simple operations it is a matter of
years of training. But beyond this

essential problem of type arrange-

e
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o
2
.~ - :
P~ o == ment 1s another field for the printer-
! designer which is less austere and
\ richer in opportunities for invention,
7 L
%
s
mg
?@3
o

S

namely the decoration or embellish-

ment of the type message. Here is

the little added touch that goes be-
yond the bare essentials of taste into
the realm of fantasy. For this reason
the ornamentation of printing is at
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once the most charming and the
most dangerous diversion that the
typographer can find ; charming
because of its power to add beauty
to the strict simplicity of type;
dangerous because all matters of
decoration call upon the utmost
discretion and sense of fitness for
their effective use. There are also
many ways of beautifying a page.

Before and during the early days
of printing illuminators carried
over their arts into the printed
page, and since then woodcuts,
intaglio engraving & lithography
have all been used. But it is a
question whether any method can
be so happily combined with
type as can “printer’s flowers™
which have been in use since the
sixteenth century. These small
decorative units—the smaller and
simpler the better for use in
combination—have the immense
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typographic advantage of having been
recently re-cut in $teel and cast just as
type is cut and caf, and therefore can
be printed with the text at the same
operation. For this reason, however
quaint or delicate their outline may be
they are of the very family of printing
types rather than having the nature of
an alien process; they can be demurely
and inoffensively pleasing only because
of this family tie. In fact the line between
letters and ornaments is so arbitrary that
it is quite possible to use such types
as se@tionsmarks or even graceful italic
letters, in combinations forming patterns,
for decorating a page, whil§t certain
initial letters, especially of the fanciful
sorts, are ornaments in themselves.

The art of the designer is expressed in
the creation of patterns, that is, of units
or groups of units arranged so as to give
the eye a sense of deliberate thythm, either
§tatic, as in the case of a simple repeated
pattern, or dynamic, as with a form
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é’g@ implying natural growth. In the first @

case alone the possibilities of com-

bination of one or two simple ‘g:‘
g:gzi?:é motifs are practically endless: and A @(:3
JK in the case of dynamic patterns Sfjlk

Nature hetself has never found a

' limit to ingenuity. The fascination
,fg)ﬁ,@ of experimenting with combining, &,‘2,@,
m reversing, spacing-out and altern- 5@@0

@J Zgﬁfbltchc simplest unit is indes- @ ggj

% This book is presented to de-
3 signers of printing as the metest
Cq) suggestion of what these possi-

bilities can offer, rather than as any

ﬁm manual of principles of ornament- m
3,5

ation. There ate no principles; y ¢

=

there are only the units themselves,

@‘i;@ small and willing, amazingly able 1@‘2;@
% to take on new appearances upside- W
down ot back-to-back yet always
M retaining that subtle relation to the M
M printed surface that makes them so g’@ gj

valuable.
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Icarius, an Athenian, was
Y .
&ﬁ% the fathfar of Frigone. He ,’ r
= gave wine to some pea- £
%?@ sants who drank it with &%#%A&
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its intoxicating natur %
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445 B.C.
Herodotus read
his history to the
council of Athens
and received
public honots in
his 30th year
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PIERRE SIMON FOURNIER

Sept. 15, 1712 - Oct. 8, 1768
AND
XVIIITH CENTURY

FRENCH
TYPOGRAPHY
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'Q-"% ¥ i@
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THE eighteenth century, as we pretend to know it, had to wait fifteen years
for the Great Monarch’s death, to close officially the superb and grandiose age
he created. Louis XIV had outlived the Augustan splendours of his court, and
when his great grandson became Louis XV a new and more sprightly period
had begun. But two great achievements of the dead king had made possible
all the experiments and discoveries, all the pretty idealism and discreet cynicism,
of the century that followed. He had provided for the recording of knowledge,
at a time when man’s intelligence was having the greatest harvest known to
modern times—the time from Descartes to Newton; and he had encouraged
and used the arts and sciences for the greater glory of the State, by generous
pensions and discriminating patronage. The first purpose was accomplished
through the founding of the Academies, learned bodies of authority, whose
members could tabulate and make available the new scientific knowledge and,
indeed, made a science of research and experiment.

The Académie des Sciences was founded in 1666, four vears after the
English Royal Society, and was occupied in similar ways. The time to count
chickens is while they are hatching; the encyclopadist is most needed when
civilization is furiously bent on making him obsolete. Towards the end of the
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TWELVE POINT

to the very low level which was general in all European
countries. The revival of old face type under Pickering
and the Whittinghams, however, awakened an echo.
A parallel movement was initiated by the publisher,
Louis Perrin, who in 1846 had found among the old
and disused types of the Imprimerie Rey of Lyons, a

series of letters whose resuscitation initiated a revived
public interest in old style printing. This reattion
against the Didot style had a purely literary success,
and the bulk of commercial and job-printing remained
untouched. The revived Lyons types were accom-
panied by a selettion of decorations composed of con-
ventional renaissance flowers and grotesques such as
the Elzevirs had used two centuries earlier. In this neo-
Elzevir style a number of pretty volumes was issued—
the Jouaust and Lemerre series are known to all. The
manner was charmingly employed by the London
publisher Mr. Fisher Unwin in the nineties. In 1870 the
printer Jules Claye of Paris recut a large number of de-
corated initials, vignettes and fleurons in the arabesque
manner originally created by Peter Flotner of dVurem-
berg, 1546, and which were much used by the most
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means simply “Arabian,” but technically used
it implies a certain form of decorative design in
flowing lines intertwined; whether in nature or
in morals, comes the more metaphorical use of
the word indicating a fantastic or complicated
interweaving of lines against a background. The
term in decorative design is historically a mis—

nomer. [t is applied to the grotesque decoration .

derived from Roman remains of the early time
of the empire, not to any style derived from
the Arabian or Moorish work. Arabesque and
Moresque are really diStinct; but the latter is
from the Arabian $tyle of ornament, developed
by the Byzantine Greeks for their new masters,
after the conquest of the followers of Mahomet;
and the former is a term re§tricted for the most
part to varieties of cinquecento decoration,
which have nothing in common with any
Arabian examples in their details, but are a
development derived from Greek and Roman
grotesque designs, such as we find them in the
remains of ancient palaces at Rome, and in
houses at Pompeii. These are reproduced by
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Raphacel and his pupils in the decoration of some of
the corridors of the Loggie of the Vatican at Rome:

grotesque is thus a better name for these decorations
than Arabesque. This technical Arabesque, therefore,

is much more ancient than any Arabian or Moorish
decorations, and has really nothing in common with it
except the mere symmetrical principles of its arranges

ment. Pliny and Vitruvius give us no name for the
extravagant decorative wall:painting in vo guie in their
time, to which the car [y Ttalian vevivers cf it seem to
have given the designation of gr otesque, because itwas
first discovered in the arched or underground chambers

(grotte) of Roman ruins, as in the golden house of

Nero, or the baths of ‘thus What really took place

in the Italian revival was in some measure a sup:

4,
YWY
st Nee
e =G 1]
?‘%J’i

planting of the Arabesque Jor the classical grotesque,
still retaining the original Arabian desi gnation, while
the genuine Arabian art, the Saracenic, was dis:
tinguished as Moresque or Moorish. So it is now the
original Arabesque that is called by its specific names
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A NYMPH OF ELIS

L

Arethusa near Syracuse

()

ARETHUSA

¥

after some time, in the fountain

she, ready to sink under fatigue, ims
a fountain. The river Alpheus followed

in Ortygia: so that, whatever is thrown

Diana’s attendants. As she returned
one day from hunting, she sat near the
Alpheus, and bathed in the stream.
The god of the river was enamoured
of her and he pursued her over the
mountains and all the country, when
plored Diana, who changed her into
her also under the sea, and rose also
into the Alpheus in Elis, rises again,

Daughter of Oceanus, and one of
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PAMPHILUS A CELEBRATED PAINTER
of Macedonia, in the age of Philip, dis-
tinguished above his rivals by a superior
knowledge of literature, and the culti-
vation of those studies which taught him
to infuse more successfully grace and
dignity into his pieces. He was founder
of the school for painting at Sicyon, and
he made a law which was observed not
only in Sicyon, but all over Greece,
that none but the children of noble and
dignified persons should be permitted to
learn painting. Apelles was one of his
pupils. Diogenes mentions Pamphilus as
the son of Neoclides, and that he was

among the pupils of Socrates
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MAISON DOREE

Huitres de Marennes 5
Beurre et Crevettes t&

Potage 4 la Bisque d’Ecrevisses
Truite, sauce a la Hollandaise 1
Filets a la Rossini

Bécasse flanquée d’Ortolans s

Cardons a la Moelle
Parfait au Café

Corbeille de Fruits i

VINS
Sauterne, Sur, Salme, ,
Léoville, Las-Casco, Richebourg,
Cliguot Frappé

e

DINNER: JULY 7, 1927
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Phidias
A CELEBRATED STAT‘UAI{Y OF ATHENS, WHO
died 432 B.c. He made a statue of Minerva,
at the request of Pericles, which was placed
in the Pantheon. It was made with ivory
and gold, and measured in height 39 feet.
His presumption raised him many enemies,
and he was accused of having carved his
own image and that of Pericles on the shield
of the statue of the goddess, for which he
was banished from Athens by the clamorous
populace. He retired to Elis, where he de-
termined to revenge the ill-treatment he had
received from his countrymen, by making
a statue which would eclipse the fame of
that of Minerva. He was successful in the
attempt; and the statue he made of Jupiter
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Olympius was always reckoned as the best g,%
D of all his pieces, and has passed for one of €t
3] the wonders of the world. §§
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HESPERIDES

THREE
CELEBRATED NYMPHS,
DAUGHTERS OF HESPERUS

THEY WERE
APPOINTED TO GUARD
THE GOLDEN APPLES
WHICH JUNO GAVE TO
JUPITER. IT WAS ONE
OF THE LABORS OF
HERCULES TO PROCURE
SOME OF THE GOLDEN
APPLES OF THE HESPER-
IDES AND BRING THEM
TO EURYSTHESUS, AND
AFTERWARDS THEY
WERE CARRIED BACK BY

MINERVA
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Of Masques & Triumphs

Jrom FRANCIS BACON'S Essays

These Things are but Toys, to come
amongst such serious Observations.
But yet, since Princes will have such
Things, it is better, they should be
graced with Elegancy, than daubed
with Cost. Dancing to Song, is a thing
of great State, and Pleasure. I under-
stand it, that the Song be in Quire,
placed aloft, and accompanied with
some broken Musick: And the Ditty
fitted to the Device. Acting in Song,
especially in Dialogues, hath an ex-
treme good Grace: I say acting, not
dancing (for that is a mean and vulgar
Thing;) and the Voices of the Dia-
logue, would be strong and manly (a
Base, and a Tenor; no Treble;) and
the Ditty high and tragical; not nice
or dainty. Several Quire